


Dear Friends,
Welcome to the Mankato Symphony Orchestra’s 
71st season! We are proud to announce our 2021-22 
season of concerts, titled Renew & Re-Energize.
After such a long absence, we couldn’t be more 
pleased to see all of you in person again! We invite 
you to enjoy all of our offerings, from our intimate 
chamber concerts to our charming free family fun 
events, to our vibrant symphony orchestra concerts. 

Truly, we are presenting a one-of-a-kind season. 
This particular season is unique because we’re au-
ditioning four conductor finalists who are flying in 
from around the country to work with our sympho-
ny. Each is a dynamic, talented individual. You, as 
an audience member, will have an opportunity to 
observe and weigh in with your thoughts. We will be 
excited and pleased to announce our next Mankato 
Symphony Artistic Director after our final concert 
on March 4th.

On behalf of our Board, Staff, and the Musicians of the Mankato Symphony, I thank you for your 
continued support as we RENEW and RE-ENERGIZE our love and appreciation for the Mankato 
Symphony.

Musically yours,

Bethel Balge
Executive Director



National Monuments
Sunday, October 10, 2021 at 3pm
Ted Paul Theater, Minnesota State University, Mankato

Fanfare for the Common Man
 Aaron Copland | 4’

Old American Songs, Set 1
 Aaron Copland | 24’

The Boatmen’s Dance 
The Dodger 
Long Time Ago
Simple Gifts
I Bought Me a Cat

Stephanie Thorpe, soprano

A Lincoln Portrait
 Aaron Copland | ~16’
Geoff Herbach, narrator

Intermission

Dances in the Canebrakes
 Florence Price | ~10’

Nimble Feet
Tropical Noon 
Silk Hat and Walking Cane

An American in Paris
 George Gershwin | 20’

Stephanie Thorpe, sopranoGeoff Herbach, narrator
Silas Huff, conductor



Program Notes
Dr. Stephanie Thorpe

FANFARE FOR THE COMMON MAN 
Aaron Copland (1900-1990)

  One of the most notable composers of quintes-
sential American music, Copland used folk melodies and rhythms 
to evoke powerful emotions of national pride and patriotism. 
Fanfare for the Common Man was composed in 1942 as the Unit-
ed States readied itself to begin fighting the second World War. 
Eugene Goosens, conductor of the Cincinnati Symphony, commis-
sioned eighteen composers to write fanfares to create “stirring and 
significant contributions to the war effort.” One of these contri-
butions was Copland’s Fanfare for the Common Man. Copland 
stated, “The challenge was to compose a traditional fanfare, direct 
and powerful, yet with a contemporary sound. I sort of remember 
how I got the idea of writing Fanfare for the Common Man – it 
was the common man, after all, who was doing all the dirty work in 
the war and the army. He deserved a fanfare.”
  With one of the most recognizable openings 
with percussion instruments evocative of warfare and the inspir-
ing call of the trumpets, another instrument often heard on the 
battlefield, Fanfare for the Common Man quickly invokes its 
rallying cry to the American people, increasing the number of brass 
instruments as the theme progresses to combine as a wall of sound. 
The intervallic leaps and capitulations of the thematic material are 
indicative of Copland’s majestic and contemporary compositional 
style. 

OLD AMERICAN SONGS, SET 1 
Aaron Copland

1. The Boatmen’s Dance 
2. The Dodger 
3. Long Time Ago
4. Simple Gifts
5. I Bought Me a Cat

Composed in 1950 and set to traditional texts, the Old American Songs, 
Set 1 were commissioned by Benjamin Britten and Peter Pears for 
performance at Britten’s Music and Arts Festival in Aldeburgh, England. 
Britten and Pears premiered the cycle in June 1950 and baritone William 
Warfield performed the American premiere of the songs with Copland at 
the piano in 1951. Scored for medium voice and orchestra, the song cycle 
touches on many topics: politics, religion, love, and tales for children. 
  According to the score, “The Boatmen’s Dance” was 
published in Boston in 1842 as an original banjo melody by Old Dan D. 
Emmett, who later composed Dixie. Beginning with a clarion call from 
the orchestra and imitated by the vocalist, the opening theme repeats 
throughout the song. The orchestra mimics the banjo accompaniment in 
each verse during which we hear the details of the work life of a boatman. 
  The second song, “The Dodger,” is a satirical political 
song discovered by Copland in a collection by John and Alan Lomax. 
Dating from the political campaign of Grover Cleveland and James G. 
Blaine in 1884, the lyrics describe politicians, preachers, and lovers who 
“dodge” their way through world telling others what they want to hear 
and need to do in life. The melodic themes are memorable and popular in 
style, with a jaunty tempo throughout the cheeky song. 
  “Long Time Ago” was first discovered by Copland in 
the Harris Collection at Brown University. According to the Harris Col-
lection, the text was published by John Cole in 1833, adapted by George 
Pope Morris in 1837, while the music was arranged by Charles Edward 
Horn, who arranged the music from an anonymous original “blackface” 
tune. The song is a lyrical ballad that gently sweeps from octave to octave 
in eight-measure repetitive melody lines. 
  “Simple Gifts” is a well-known tune from the Shaker 
religion dating from 1837-1847. The melody and words were quoted by 
Edward D. Andrews in his book, Tis the Gift to Be Simple, a collection 
of Shaker rituals, songs, and dances. The melodic line is simple, repeti-
tive, and flowing, juxtaposed against contrapuntal orchestral entrances 
that begin in straightforward chordal structure and transition to more 
complex and varied accompaniment that directly contrasts with the folk-
like melody.
  The final song in the cycle, “I Bought Me A Cat,” is a 
children’s song. Native American playwright Lynn Riggs, whose play, 
Green Grow the Lilacs became Rodger’s and Hammerstein’s Oklahoma, 
learned “I Bought Me a Cat” during his childhood in Oklahoma and 
sang it directly to Copland. Much like the other famous barnyard tune, 
“Old MacDonald,” “I Bought Me a Cat” begins with a repeated melodic 
refrain that adds farm animals as the lyrics proceed. The singer, melodic 
and harmonic structure, and orchestral accompaniment combine to re-
produce the various barnyard characters and sounds, creating a hilarious 
closing song for Copland’s distinctly Americana song cycle. 

A LINCOLN PORTRAIT 
Aaron Copland 

 Also commissioned during World War II, Copland chose 
Abraham Lincoln as his subject on which to “compose a portrait 
of an eminent American to express the magnificent spirit of our 
country” as called upon to do by conductor André Kostelanetz. 
Composed in 1942 for orchestra and narrator using speeches by 
Abraham Lincoln, the same year as Fanfare for a Common Man. 
Concerning A Lincoln Portrait, Copland stated, “The first sketch-
es were made in February, and the portrait finished on 16 April 
1942. I worked with musical materials of my own with the excep-
tion of two songs of the period: the famous ‘Camptown Races’ 
which, when used by Lincoln supporters during his Presidential 
campaign of 1860, was sung to the words, ‘We’re bound to work 
all night, bound to work all day. I’ll bet my money on the Lincoln 
hoss…,’ and a ballad that was first published in 1840 under the title 
‘The Pesky Sarpent,” but it is better known today as ‘Springfield 
Mountain.’ In neither case is the treatment a literal one. The tunes 
are used freely in the manner of my use of cowboy songs in Billy the 
Kid.” 
  Copland went on to describe his composition as 
“roughly divided into three main sections. In the opening section 
I wanted to suggest something of the mysterious sense of fatality 
that surrounds Lincoln’s personality. Also, near the end of that 
section, something of his gentleness and simplicity of spirit. The 
quick middle section briefly sketches in the background of the 
times he lived. This merges into the concluding section where my 
sole purpose was to draw a simple but impressive frame about the 



DANCES IN THE CANEBRAKES 
Florence Price (1887-1953)

1. Nimble Feet
2. Tropical Noon 
3. Silk Hat and Walking Cane

  Florence Price was the first African American woman 
composer to receive national recognition. She wrote over 300 compo-
sitions, among those over twenty full orchestral works and over 100 art 
songs. Her compositions helped define the mid-1900s American sound 
in classical music. Dances in the Canebrakes was composed for piano by 
Price in 1953 a few months before her unexpected death. The composition 
was then orchestrated by William Grant Still in 1953.
  The first movement is a “rag,” a term derived from “rag-
time,” a genre of piano composition, typically in duple meter with three or 
four contrasting sections. A strongly syncopated and highly memorable 
treble melody is featured over a rhythmically steady and intervallically 
leaping bass harmony. The opening rag movement, entitled Nimble Feet, 
features a light and cheerful melody that evokes a sense of “call-and-re-
sponse.”
  Movement II, Tropical Noon, is a “slow drag,” a pop-
ular dance in slow tempo that originated in New Orleans and is also heav-
ily associated with ragtime music. The unhurried melody ambles leisurely 
through the various sections of the orchestra, tapering off to a close. The 
third and final movement, Silk Hat and Walking Cane, is a play on musi-
cal terms as the dominant rhythm of this movement is a “cakewalk.” The 
cakewalk, originally called a “prize walk,” was a pre-Civil War dance with 
steps that included a high-leg prance with a backward tilt of the head, 
shoulders, and upper torso that were performed by slaves on plantations 
for the plantation owners. The jaunty melody and rhythmic structure of 
Price’s third movement clearly denotes the prancing qualities of the cake-
walk. The thematic materials sequence and capitulate throughout the 
final movement, ascending through the orchestra to come to a dramatic 
close. 

AN AMERICAN IN PARIS 
George Gershwin (1868-1937)

  An American in Paris was inspired by a trip to Paris in 
1926, during which Gershwin became enamored of the sounds of the taxi 
horns along the boulevards. He incorporated the horns into his composi-
tion which he subtitled, “A Tone Poem for Orchestra,” and premiered at 
Carnegie Hall in December 1928. Gershwin stated, “this new piece, really 
a rhapsodic ballet, is the most modern music I have ever attempted.” 
 He also described the composition, theorizing, “The opening 
gay section is followed by a rich blues with a strong rhythmic undercur-
rent. Our American… perhaps after strolling into a café and having a 
couple of drinks, has succumbed to a spasm of homesickness. The har-
mony here is both more intense and simpler than in the preceding pages. 
This blues rises to a climax, followed by a coda in which the spirit of the 
music returns to the vivacity and bubbling exuberance of the opening part 
with its impression of Paris. Apparently the homesick American, having 
left the café and reached the open air, has disowned his spell of the blues 
and once again is an alert spectator of Parisian life. At the conclusion, the 
street noises and French atmosphere are triumphant.”

National Monuments



The Snowman
Sunday, December 19, 2021 at 3pm

Ted Paul Theater, Minnesota State University, Mankato

The Snowman
 Howard Blake | 28’
 Beth Winterfeldt, piano
 Chase Breuer, soprano

Intermission

 Polonaise from “Christmas Eve” 
 Nikolai Rimsky-Korsakov | 5’

Dream Sequence from The Nutcracker
 Pyotr Ilyich Tchaikovsky | ~8’

A Christmas Festival
 Leroy Anderson | ~8’
Joy to the World, Deck the Halls,
God Rest Ye Merry Gentlemen,
Good King Wenceslas, Hark! The Herald Angels Sing,
The First Noel, Silent Night, Jingle Bells,
O Come All Ye Faithful

Sleigh Ride
 Leroy Anderson | ~3’

Beth Winterfeldt, piano

Chase Breuer, soprano

Stephen Radcliffe, conductor



Program Notes
Dr. Stephanie Thorpe

THE SNOWMAN 
Howard Blake (b. 1938)

  English pianist, conductor, and composer, 
Howard Blake, composed The Snowman for the animated film 
of the same name in 1982. His iconic song, “Walking in the Air,” 
is featured within this score. Blake said that he “heard the tune as 
he walked gloomily across Perranporth beach, Cornwall in 1970 
during a reassessment of his life and career.” He stated that he is 
“often asked whether I feel The Snowman has typecast me and I 
have to admit that, of course it has… I wrote The Snowman score 
at a time of terrible turmoil, but the song (“Walking in the Air”) is 
about opportunities, if you can stop and take them.”
   The Snowman is a 1978 children’s picture book 
by English author, Raymond Briggs. The book was adapted into 
an animated television special by Channel 4 in 1982 and subse-
quently nominated for an Academy Award. It tells the story of a lit-
tle boy who builds a snowman that comes to life at midnight. The 
snowman wakes the boy, and together they experience a multitude 
of adventures together during the night and into the dawn of the 
new day when the sun melts the snowman. Blake’s orchestral score 
closely follows the magical winter landscape, providing an efferves-
cent soundscape for the animation. 

DREAM SEQUENCE FROM THE NUTCRACKER
Pyotr Ilyich Tchaikovsky (1840-1893)
 
 Pyotr Ilyich Tchaikovsky was one of the first Russian composers 
whose music was recognized internationally. The Nutcracker Suite was 
commissioned in 1891 by Marius Petipa, choreographer of the Imperial 
Russian Ballet. The suite is based upon Alexandre Dumas’ adaptation of 
E.T.A. Hoffman’s fantasy story, The Nutcracker and the Mouse King. 
The original story is not a children’s tale, but a darker representation 
of nightmares and how they are able to bring your greatest fears to life. 
Fluttery winds, ominous sounding brass, rolling percussion, and scalar 
features open the scene, setting up Clara’s dreamscape. The music swirls 
around from section to section of the orchestra, providing a marvelously 
orchestrated backdrop for the ballet’s fantastical of releasing Clara’s 
reverie into reality. 

A CHRISTMAS FESTIVAL
Leroy Anderson (1908-1975)

  Described by John Williams as “one of the great 
American masters of light orchestral music,” Leroy Anderson was an 
American composer of shorter and vibrant concert pieces, many of which 
are extremely well known. A Christmas Festival is the holiday medley 
against which all others are measured. Anderson’s arrangement includes 
excerpts from “Joy to the World,” “Deck the Halls,” “God Rest Ye Merry 
Gentlemen,” “Good King Wenceslas,” “Hark the Herald Angels Sing,” 
“Silent Night,” “Jingle Bells,” “O Little Town of Bethlehem,” and “Adeste 
Fidelis.” A Christmas Festival was recorded by the Boston Pops, under 
the direction of Arthur Fiedler. Anderson enjoyed a long partnership as 
an orchestrator and arranger with Fiedler and the Boston Pops. Ander-
son saw his composition as a concert overture more than a medley of 
holiday songs. 

POLONAISE FROM CHRISTMAS EVE 
Nikolai Rimsky-Korsakov (1844-1908)
 
  Rimsky-Korsakov’s Polonaise is originally from 
his 1895 opera, Christmas Eve, which was later compiled into a 
suite for orchestra. Composed in the style of a polonaise, a stately 
Polish processional dance in triple meter and moderate tempo, 
Rimsky-Korsakov premiered this orchestral version in 1894, one 
year before the opera’s premiere. The polonaise begins with the 
entire orchestra, with the brass section emphasizing the stately 
rhythmic dance quickly thereafter. During the opera, the dance 
takes place in the imperial palace in St. Petersburg. Vakula, a 
blacksmith, has trekked to the palace where he hoped to learn the 
origin of the Tsarina’s beautiful and magical slippers, which his 
beloved Oksana desires. The music is as opulent as the imperial 
palace, meant to honor and praise the Tsarina and the court of the 
Tsar. 

SLEIGH RIDE
Leroy Anderson
 
  Leroy Anderson stated, “I had felt that the original theme of “Sleigh Ride” was not strong enough to start the number but 
would make a good middle section. I finally worked out a satisfactory main theme, introduction and coda and finished the orchestra score on 
February 10, 1948. “Sleigh Ride” was first performed on May 4, 1948, in Symphony Hall, Boston as an extra at a Pops concert conducted by 
Arthur Fiedler. Lyrics by Mitchell Parish were added in 1950.” The intense popularity of “Sleigh Ride” led to the publisher to translate the lyrics 
into several languages: French, German, Finnish, Swedish, Norwegian, Dutch, Spanish, and Italian. 
  The song opens with all instruments in repetition to set up the main melodic theme. The strings and horns have a prance-like 
rhythm evocative of a horse and sleigh with actual sleigh bells twinkling in the background, while the winds and brass ensembles set up the mel-
ody of “Sleigh Ride” for the strings. The thematic material is traded around the orchestra in a dancing fashion. The horse’s gallop and the crack 
of the whip is clearly heard in the percussion as the composition travels through its various melodic repetitions, key movements, and recapitula-
tions to create a light, effervescent holiday romp beloved by audiences. 



Russian Treasures
Sunday, January 16, 2022 at 3pm

Saint Peter High School

Peter and the Wolf Live
 Sergei Prokofiev | 33’
 BreakThru Films

Intermission

Prince Igor: Polovtsian Dances 
 Alexander Borodin | 13’
1. Introduction
2. Gliding Dance of the Maidens 
3. Wild Dance of the Men
4. General Dance
5. Dance of the Boys and 2nd Dance of the Men
6. Gliding Dance of the Maidens
7. Dance of the Boys and 2nd Dance of the Men
8. General Dance

Romeo and Juliet: Fantasy Overture
 Pyotr Ilyich Tchaikovsky | ~20’

Stephen Radcliffe, conductorErnesto Estigarribia, conductor
Peter & the Wolf Live is a BreakThru 

Films production, used by permission.

Performed live with film!



PETER AND THE WOLF
Sergei Prokofiev (1891-1953)
  
  A Russian composer, virtuoso pianist, and conductor, Sergei Prokofiev, is regarded as one of the major composers of 
the 20th Century. He studied with Nicolai Rimsky-Korsakov, another notable Russian composer, at the St. Petersburg Conservatory 
from 1904-1914. Peter and the Wolf was composed in 1936, soon after Prokofiev returned permanently to Russia after living abroad for 
many years. He subtitled his composition as “An Orchestral Fairy Tale for Children.” The piece was commissioned by Natalya Sats, the 
director of the Moscow Musical Theatre for Children, as an introduction to the orchestra and classical musical instruments for children. 
Of the composition Prokofiev stated, “In Russia today, there is a great emphasis on the musical education of children. One of my orches-
tral pieces (Peter and the Wolf) was an experiment. Children get an impression of several instruments of the orchestra just by hearing the 
piece performed.” 
  The story features narration throughout the piece, which was also written by Prokofiev. Each character is introduced 
with their musical motif, a musical theme that is heard when the character is prominent in the story. Each animal is also portrayed by an 
instrument, effectively narrating the story through music. Peter, a young boy, is represented by the strings: violins, violas, and cellos. The 
timpani and trumpets portray the hunters, symbolizing the hunter’s rifle shots. The flute embodies the fluttery wings and jubilant chirp-
ing of the bird while the oboe indicates the quacking duck. A slow, meandering bassoon represents Peter’s Grandfather, and the devious 
cat is heard through the mellow tone of the clarinet. The terrifying and hungry wolf is conjured to life by three French horns.

POLOVTSIAN DANCES FROM PRINCE IGOR 
Alexander Borodin (1833-1887) 
  Alexander Borodin was the illegitimate son of a Russian prince who became a research chemist and distinguished 
professor as well as a member of the Mighty Five/Mighty Handful, a group of Russian composers who wished to establish a distinctly 
nationalistic style of Russian classical music. The composers who belonged to this assemblage were: Alexander Borodin, Mily Balakirev, 
César Cui, Modest Mussorgsky, and Nicolai Rimsky-Korsakov. 
  Borodin began working on his opera, Prince Igor, in 1869, discarding it to work on his instrumental works, and 
returned to the opera composition in 1874, with continued attempts to finish this work until his death. The opera was finally completed 
and orchestrated by Rimsky-Korsakov and Alexander Glazunov. Prince Igor premiered in 1890, three years after Borodin’s death. In 
1878, Rimsky-Korsakov included the dances in a Free Music School Concert planned for early 1879. Having previously rehearsed them 
with the chorus and rehearsal pianist, he was in desperate need of the full orchestral score for the performance. 
  Borodin was a full-time chemist and professor and worked on his musical compositions on the side. Rimsky-Korsakov 
recalled that he had to take “Borodin to task. He wasn’t pleased about it either. Finally, losing all hope, I offered to help him with the 
orchestration. So he came to my place one evening, bringing the barely started full score of the Dance with him, and the three of us – for 
Liadov was there too – sorted it into sections and hastily began to orchestrate it to the end. For the sake of speed, we used pencil, not 
ink. We worked into the small hours, and when at last we were finished, Borodin covered the sheet of the score with a thin layer of gela-
tine so that the pencil marks wouldn’t rub off. To make the sheets dry in time, we hung them up like washing on a string line, stretched 
across my study. In this ignominious way the piece was coaxed into readiness and, finally, sent off to the copyist.”
  The Polovtsian Dances provide the invigorating conclusion with chorus to Prince Igor’s second act. The dances have 
enjoyed a larger audience without the choral section outside of the opera theatre, presented as Polovtsian Scenes and Dances by Diaghi-
lev as part of his premiere Russian Season at the Théâtre du Châtelet in Paris. Since then, themes from the dances have been incorpo-
rated into the 1953 musical, Kismet, and the Polovtsian Dances were featured at the opening ceremony of the 2014 Winter Olympics in 
Sochi. The dances feature lyrical melodic lines enhanced by Hungarian folk elements in both melodic and rhythmic materials, juxtaposed 
with strongly syncopated deep brass and percussion interludes that return to the lively, yet lyrical harmonic materials. 

ROMEO AND JULIET OVERTURE-FANTASY
Pyotr Ilyich Tchaikovsky (1840-1893)
  Tchaikovsky composed his overture-fantasia based upon Shakespeare’s tragedy, Romeo and Juliet, between October and 
November 1869 and revised the score between July and September 1870. The final score for one movement was completed in August 1880. 
The overture-fantasia features some of the most memorable melodies in classical music. Mily Balakirev pushed Tchaikovksy to write his 
work, proposing a key scheme and providing Tchaikovsky with four opening measures. Concerning the well-known, melodically sweeping 
love theme, Balakirev wrote that it was “simply delightful. There’s just one thing I’ll say against this theme, and that there’s a little in it of 
inner, spiritual love, only a passionate physical languor (with even a slightly Italian hue), whereas Romeo and Juliet are decidedly not Per-
sian lovers but European.” Buoyed by Balakirev’s suggestions and criticisms, Tchaikovsky noted, “It will be my most monumental work. It 
now seems to me absurd that I could not see earlier that I was predestined, as it were, to set this drama to music.” He continued to labor 
with this composition until it became the masterpiece we often hear presented in motion pictures, in television productions and commer-
cials, on the stage, and in the orchestra hall. 

Program Notes
Dr. Stephanie Thorpe



Beethovenfest!
Friday, March 4, 2022 at 7pm

Christ Chapel, Gustavus Adophus College

Egmont Overture
 Ludwig van Beethoven | 11’

Romance in F Major
 Ludwig van Beethoven | 10’

Symphony No. 5
 Ludwig van Beethoven | 20’

Allegro con brio
Andante con moto 
Andante con moto
Andante con moto

Intermission

Symphony No. 9 in D Minor
4th movement, “Ode to Joy”
Presto allegro ma non troppo

Ludwig van Beethoven | 25’
Featuring the Minnesota State 
University, Mankato Concert Choir

Stephen Radcliffe, conductorErnesto Estigarribia, conductorHoward Hsu, conductorHoward Hsu, conductor

Jennifer Haugen, soprano Melissa Williams, alto

Aaron Humble, tenor

Emily Saathoff, violin

Philip Zawisza, bass

Minnesota State University, Mankato Concert Choir



Egmont Overture
 Ludwig van Beethoven | 11’

Romance in F Major
 Ludwig van Beethoven | 10’

Symphony No. 5
 Ludwig van Beethoven | 20’

Allegro con brio
Andante con moto 
Andante con moto
Andante con moto

Intermission

Symphony No. 9 in D Minor
4th movement, “Ode to Joy”
Presto allegro ma non troppo

Ludwig van Beethoven | 25’
Featuring the Minnesota State 
University, Mankato Concert Choir

EGMONT OVERTURE, OP. 84
Ludwig van Beethoven (1770-1827)
  2022 is the 202nd anniversary of Ludwig van Beethoven’s death. The Covid-19 global pandemic inter-
rupted many plans to celebrate the 200th anniversary of Beethoven’s death and his significant impact upon classical 
music. In 1809, Beethoven was commissioned to compose incidental music for the Sturm und Drang play, Egmont, by 
Johann Wolfgang von Goethe. Egmont is the tale of Count Egmont’s 16th-century unsuccessful effort to champion the 
Protestants and non-Catholic peoples of the Netherlands from the imperial rule of Spain. Of Goethe’s writing, Beetho-
ven remarked, “[His] poems exert a great power over me not only by virtue of their content but also their rhythm; I am 
put in the right mood and stimulated to compose by this language, which builds itself into a higher order as if through 
spiritual agencies and bears within itself the secret of harmony.”
  Composed during Beethoven’s “middle” compositional period, a time of great productivity, his style 
ventured beyond the rules and constraint of early Classicism. His tone grew more individualized and courageous, 
conjuring the long-held definition of Beethoven’s “Heroic” compositional period. The overture begins with an ominous 
F minor chord, followed by a deliberate Sarabande in 3/2 meter representing the Spanish occupation. A briskly intense 
allegro, expressing the revolutionary anger of Egmont, is heard directly after the Sarabande. The music abruptly stops, 
signaling the execution of Count Egmont. The coda is comparable to the Victory Symphony that Beethoven included 
at the end of the play, effectively turning tragedy into a frenzied triumph. 

ROMANCE IN F MAJOR, OP. 50, NO. 2
Ludwig van Beethoven
   Composed during his 
early period, Beethoven’s compositional style 
adheres to the musical language of Viennese 
classicism established by earlier composers 
such as Franz Haydn and Wolfgang Amadeus 
Mozart. During this style period, Beethoven’s 
musical emphasis was on clarity, balance, and 
restraint. This deeply passionate work was 
composed in 1798 before the first romanze in his 
Opus 50. “Romances” were first popular as vocal 
ballads in 15th -century Spain, Italy, and France 
and were quickly appropriated into instrumental 
compositions. Beethoven’s Romance in F Major 
is sweetly lyrical with recurring refrains that 
alternate with verses featuring embellishments. 

SYMPHONY NO. 5 IN C MINOR, OP. 67
Ludwig van Beethoven
  Also composed during Beethoven’s “Heroic” 
compositional period, Symphony No. 5 is easily one of his most 
well-known compositions, often sampled, analyzed, and performed 
in many cultural contexts for last 200 years. The highly memorable 
opening four-note motive of a major third immediately followed 
by a minor third coincidentally corresponds with the Morse 
Code letter [V] (…. -). The BBC played this motive during their 
broadcasts to symbolize “V for Victory” during World War II. The 
same motive was sampled in the 1976 disco pop hit, “A Fifth of 
Beethoven.”
  Comprised of four movements, Symphony No. 
5 sounds the four-note motive multiple times through musical 
sequencing, inversions, recapitulations, and key changes followed 
by exquisitely lyrical melodies in the opening Allegro con brio 
movement. The second Andante con moto movement is decidedly 
less well-known but no less dramatic. Opening with a charming 
melody that is quickly usurped by a second theme filled with the 
dramatic heroism for which Beethoven is known. A playful third 
Scherzo movement follows, leading into a restatement of the four-
note rhythm from the opening motive. Instead of a strong ending, 
the Scherzo movement progresses directly into a triumphant 
march in C Major for the final Allegro movement. Motives from 
the Scherzo and opening Allegro con brio movements are heard 
within the fierce finale. 

Program Notes
Dr. Stephanie Thorpe



SYMPHONY NO. 9, OP. 125, 4TH MOVEMENT 
Ludwig van Beethoven
  The fourth movement of Beethoven’s Symphony No. 9, Op. 125, premiered in 1824, is yet another highly 
memorable composition in the classical music canon. This symphony is also known as the Choral Symphony due to the 
well-known inclusion of Friedrich Schiller’s “An die Freude/Ode to Joy” sung by soloists and chorus. Composed during 
Beethoven’s late period, during which he was profoundly deaf, the exquisite beauty of this symphony, particularly the 
fourth movement, makes the listener overwhelmingly appreciative of Beethoven’s intense talent.
  The orchestra for which Beethoven composed his 9th symphony was so grandiose that the Kärntnertor 
house orchestra and the Vienna Music Society needed to combine forces for the premiere of the symphony. Beethoven 
conducted the symphony though he could not hear its brilliance. His soloist, Caroline Unger is rumored to have moved 
Beethoven’s body to face the audience to accept their ovations and applause upon the conclusion of the work. Hector 
Berlioz remarked that the symphony’s last movement was the “culmination of its author’s genius.” The “Ode to Joy” 
melody is the anthem of the European Union and the sound of Hogmanay and New Year celebrations from Europe to 
Japan. 

An die Freude

O Freunde, nicht diese Töne!
Sondern lasst uns angenehmere
anstimmen und freudenvollere!
 
Freude, schöner Götterfunken,
Tochter aus Elysium,
Wir betreten feuertrunken,
Himmlische, dein Heilighthum!
Deine Zauber binden wieder
Was die Mode streng geteilt;
Alle Menschen warden Brüder, 
Wo dein sanfter Flügel weilt. 

Wem der grosse Wurf gelungen,
Eines Freundes Freund zu sein,
Wer ein holden Weib errungen,
Mische seinen Jubel ein!
Ja, wer auch nur eine Seele
Sein nennt auf dem Erdenrund!
Und wer’s nie gekonnt, der stehle
Weinend sich aus diesem Bund!

Freude trinken alle Wesen
An den Brüsten der Natur;
Alle Guten, alle Bösen
Folgen ihrer Rosenspur.
Küsse gab sie uns und Reben,
Einen Freund, geprüft im Tod;
Wollust ward dem Wurm gegeben,
Und der Cherub steht vor Gott.

Froh, wie seine Sonnen fliegen
Durch des Himmels Prächt’gen 
Plan,
Laufet, Brüder, eure Bahn,
Freudig, wie ein Held zum Siegen.

Seid umschlungen, Millionen!
Diesen Kuss der ganzen Welt!
Brüder über’m Sternenzelt
Muss ein lieber Vater wohnen.
Ihr stürzt nieder, Millionen?
Ahnest du den Schöpfer, Welt?
Such’ ihn über’m Stenenzelt!
Über Sternen muss er wohnen. 

Friedrich Schiller (1759-1805

Ode to Joy

O friend, no more of these sounds!
Let us sing more cheerful songs,
Be more full of joy!

Joy, beautiful spark of divinity, 
Daughter of Elysium,
We enter, drunk with fire,
Into Heaven, Your sanctuary.
Your magic power reunites
All that custom has divided;
All men become brothers,
Where your gentle wings rest.

Whoever has created
An abiding friendship,
Or has won
A true and loving wife,
All who can call at least one soul theirs,
Join in our song of praise!
But any who cannot must go, weeping
Away from our circle.

All creatures drink of joy
At nature’s breast.
Just and unjust
Alike taste of her gift;
She gave us kisses and the fruit of the vine,
A tried friend to the end.
Even the worm can feel contentment,
And the cherub stands before God!

Gladly, like the heavenly bodies
Which He set on their courses through the splendor of the firmament;
Thus, brothers, you should run your race,
As a hero going to conquest.

I embrace you
This kiss is for all the world!
Brothers, above the starry canopy
There must dwell a loving Father.
Do you fall in worship, you millions?
World, do you know your Creator?
Seek Him in the heavens!
Above the stars must He dwell.

- Standard English Translation 



Meet the Artists
SILAS NATHANIEL HUFF is the Director of Orchestras at 
Washburn University (KS), Music Director of the Colorado Pops 
Orchestra, Commander & Conductor of “New Mexico’s Own” 44th 
Army Band (National Guard), and Co-Director of the International 
Conducting Institute, an organization dedicated to training the world’s 
next generation of conductors. Maestro Huff has conducted orchestras, 
bands, and new music ensembles across America, and abroad in 
Bulgaria, Czech Republic, France, Germany, Italy, Jordan, and Russia. 
Recent guest conducting engagements include Williamsburg Symphony 
Orchestra (VA), Catskill Symphony Orchestra (NY), Wheeling 
Symphony Orchestra (WV), Venice Symphony Orchestra (FL), Mid-
Texas Symphony (TX), and Boulder Chamber Orchestra (CO).  

Maestro Huff’s past positions include Music Director of the Astoria 
Symphony Orchestra (NYC), University of Colorado Boulder Campus 
Orchestra, Boulder Concert Band, and Round Rock Symphony 
Orchestra (TX); Assistant Conductor of the Williamsburg Symphony 
Orchestra (VA); Conductor of Moscow Ballet’s U.S.A. east coast tours; 
and Associate Producer of Opera at the Manhattan School of Music. 
An avid dance conductor, Maestro Huff has conducted performances 
with many companies, including the Martha Graham Ensemble, for 
which he conducted Copland’s Appalachian Spring with the original 
choreography, costumes, and set. 

In 2011, Maestro Huff won a coveted job with the U.S. Army Music Program. As a U.S. Army Music Officer, he 
conducted concerts at the White House, U.S. Capitol, Arlington National Cemetery, Pentagon, and other important 
monuments and landmarks in Washington, D.C., on tour for audiences numbering in the thousands, and in recordings 
and broadcasts that were seen by millions of viewers. Captain Huff served as Associate Conductor of the U.S. Army 
Training and Doctrine Command Band (Fort Eustis, VA), Associate Conductor of The U.S. Army Band “Pershing’s 
Own” (Washington, D.C.), Director of The U.S. Army Orchestra (Washington, D.C.), and U.S. Army Central Music 
Liaison Officer in the Middle East, where he provided musical support to American, NATO, and Coalition troops, 
State Department personnel, and local communities. Most recently, Captain Huff was the Company Commander of 
the U.S. Army School of Music in Virginia Beach.

Maestro Huff holds degrees from Texas State University and UCLA, and also studied at the Trossingen Hochschule 
für Musik (Germany), L’Institut Musical Provence-Aubagne (France), California State University-Long Beach, and 
University of Colorado Boulder. In 1999, Maestro Huff won First Prize in the Los Angeles Valley Composition Com-
petition for his homage to Charles Ives, Begging the Question. In 2001, he was named Conductor of the Year by the 
California State University system, and in 2011, the Texas House of Representatives signed a resolution recognizing 
Maestro Huff’s distinguished musical service. In 2015, the U.S. Army conferred upon him a Meritorious Service Medal 
for his outstanding and exceptionally meritorious leadership of the U.S. Army Orchestra in Washington, D.C., and in 
2017 he earned the Army Commendation Medal for his meritorious leadership of the U.S. Army School of Music. In 
2020, the Boulder Concert Band was a finalist for the American Prize for Best Wind Symphony Performance – Com-
munity Division under Maestro Huff’s baton. 



Since his Lincoln Center conducting debut in 1986, 
STEPHEN ROGERS RADCLIFFE has been 
recognized for his electrifying, musically acute 
performances, his passionate dedication to the nurturing 
of young talent and his innovative approach to audience 
development and artistic enrichment in the musical 
institutions with which he has served. 

For over a decade Maestro Radcliffe was Director of the 
Seattle Conservatory of Music and Music Director of 
both the Marrowstone Music Festival and the Seattle 
Youth Symphony Orchestras; America’s largest youth 
orchestra training program. An artist, educator and 
scholar, Maestro Radcliffe was the Harry and Mildred 
Bemis Endowed Fellow in Musicology at Brandeis 
University, Director of Orchestra and Opera Programs 
at the University of Massachusetts, and Staff Conductor 
of the Boston Lyric Opera, Seattle Opera and Pacific 
Northwest Ballet.

From 1987 to 1997 Mr. Radcliffe was the Music Director 
of the New York Chamber Ensemble, which appeared 
regularly at Lincoln Center for the Performing Arts, as 
well as on recordings, radio broadcasts and international 
tours. As Principal Guest Conductor of the Hungarian 
Virtuosi, Maestro Radcliffe performed at the Franz Liszt 
Academy and Pest Vigado in Budapest, as well as on 
international tours, radio and television broadcasts and 
recordings. 

Stephen Rogers Radcliffe is equally at home in the repertoire of symphony, ballet, opera and musical theater. For nearly a 
decade he conducted the  Pacific Northwest Ballet, leading the company in its educational concerts and its NEXT STEP 
Choreographers Showcase performances. His work with the Seattle Opera includes three world premiere performances as 
part of the company’s “Our Earth” commissioning project and, in 2017, he returned to the Seattle Opera for performances 
of Aaron Copland’s “The Tender Land.” He has conducted the major operatic works of Puccini and Verdi, and has led 
“Opera in the Park” performances for thousands of music lovers in New York City. His Albany Records CD of operatic 
works by Gian Carlo Menotti, Douglas Moore and Paul Hindemith has been acclaimed in Gramophone and the 
American Record Guide. 

The roster of internationally acclaimed artists appearing in concert with Maestro Radcliffe is both distinguished and 
varied. Recent collaborations include performances with pianists Van Cliburn and Andre Watts; Metropolitan Opera 
stars Frederica von Stade, Dawn Upshaw, Susan Graham and Veronika Kinces, and pops artists the Moody Blues, 
Blood Sweat and Tears and P.D.Q Bach. Guest conducting has taken Stephen Rogers Radcliffe to leading orchestras 
throughout the United States, Canada, Austria, Germany, Hungary, Italy, Latin America, Africa and China. He has also 
been widely heard in annual broadcasts over National Public Radio.

An enthusiastic advocate of the composers of our own time, Stephen Rogers Radcliffe has commissioned and premiered 
numerous works, including major compositions by the distinguished American masters John Corigliano, John Harbison, 
George Rochberg, Ned Rorem, Aaron J. Kernis and Joan Tower. Critically acclaimed recordings of 20th Century scores 
include “The Music of George Rochberg” on the New World label, and “American Portraits,” featuring chamber orchestra 
works by Copland, Griffes, Piston and Rorem, on Albany Records. 

A prize winner of the 1988 Arturo Toscanini International Conductor’s Competition, Stephen Rogers Radcliffe was a 
student of Leonard Bernstein, Franco Ferrara and Gustav Meier. He has conducted at the Tanglewood and Aspen Music 
Festivals as well as at the Accademia Musicale Chigiana in Siena, Italy.



Hailed for his “expert direction” by the Fanfare magazine, 
Paraguayan conductor ERNESTO ESTIGARRIBIA is the 
Assistant Conductor and Youth Ensembles Music Direc-
tor of the Quad City Symphony. He has previously served 
as Music Director of Buffalo Community Orchestra and 
Southeastern Minnesota Youth Orchestras. With a pas-
sion for working with young musicians, he is as member 
of the conducting staff of the Greater Twin Cities Youth 
Symphonies.  

Estigarribia has conducted the Rochester (MN) Sym-
phony Orchestra, Oskaloosa Music Festival Orchestra, 
Orquesta del Centro del Conocimiento (Argentina), and 
Orquesta Sinfónica del Congreso Nacional (Paraguay), 
where he became the first Paraguayan guest conductor 
to appear in the International series. In 2016, Ernesto 
conducted the premiere recording of the “Concertino for 
Viola” by Brazilian composer João Ripper with violist Ko-
rey Konkol and the University of Minnesota Camerata. 
In addition to symphonic performances, Ernesto has led 
numerous opera productions including Gianni Schicchi, 
Idomeneo, Albert Herring, and Weisse Rose.

His festival appearances include YOA Orchestra of 
the Americas, Britten-Pears Young Artist Programme 
(England), Festival de Música de Santa Catarina (Brazil), 
Pienza Music Festival (Italy), International Festival Week 
of St. Petersburg Conservatory (Russia), and Academia 
Internacional Teatro del Lago (Chile). 

Ernesto is a graduate of the University of Minnesota 
where he studied with Mark Russell Smith. In his spare 
time, he enjoys expanding his vegan cooking repertoire.  

HOWARD HSU is the Music Director of the Valdosta (GA) 
Symphony Orchestra and serves as Associate Professor of Music and 
Director of Orchestra Studies at Valdosta State University. Under his 
leadership, the Valdosta Symphony was selected as the 2014 winner of 
the American Prize in Orchestral Performance (community division). 
Hsu has performed with the Canadian Brass, Robert McDuffie, 
Simone Dinnerstein, Jennifer Frautschi, Wendy Warner, Christine 
Brewer, Rachel Barton Pine, Orion Weiss, Stanford Olsen, Alexander 
Ghindin, Alexander Schimpf, Katia Skanavi, Awadagin Pratt, Elena 
Urioste, Amy Schwartz Moretti, the Empire Brass, and the Melodica 
Men.  He conducted the world premiere of James Oliverio’s Trumpet 
Concerto No. 1: World House, the U.S. premiere of Ned McGowan’s 
Concerto for iPad and Orchestra (Rotterdam Concerto 2), and 
has given the Georgia premieres of Fernande Decruck’s Sonata for 
Saxophone and Orchestra, several of the Debussy/Matthews Preludes, 
and Jonathan Bailey Holland’s Motor City Dance Mix. 

Howard Hsu has appeared as guest conductor with the Hartford 
(CT), Fox Valley (WI), Wyoming, Macon (GA), and New Britain 
(CT) Symphonies, as well as the Bronx (NY) Arts Ensemble, with 
whom he conducted the world premiere of Eleanor Cory’s O’Keeffe’s 
Flora. He was a Visiting Assistant Professor of Music at the University 
of Connecticut and Associate Conductor of the University of 
Connecticut Symphony Orchestra, and was Visiting Instructor of 
Music and Director of the Orchestra at Connecticut College. 

Howard Hsu has worked closely with groups dedicated to training 
young musicians, including the Lake George (NY) Opera Festival, 
where he served as Associate Conductor and Music Director of 
the Apprentice opera scenes concerts. Hsu has conducted the 
Pennsylvania Music Educators Association All State Orchestra, 
Georgia Music Educators Association All State 9/10 Orchestra, 
and the Georgia Governor’s Honors Program Orchestra and String 
Ensemble. Through the Hartford Symphony’s Mentoring Program 
he served as a Master Teaching Artist, and was a faculty member 
with The Harlem (NY) School of the Arts. Hsu received his D.M.A. 
from the University of Connecticut, his M.M. from the San Francisco 
Conservatory of Music and his B.S. from the Wharton School of the 
University of Pennsylvania.  



GEOFF HERBACH is the author of ten books, including the 
Stupid Fast trilogy, Fat Boy vs. The Cheerleaders, and Hooper. His 
work has received the Cybil’s Award for best Young Adult fiction, 
the Minnesota Book Award, Outstanding Book by a Wisconsin 
author and has been listed among the
year’s best by the American Library Association, the American 
Booksellers Association and the International Literacy Association. 
In the past, Geoff produced a live comedy show for Minnesota 
Public Radio and traveled around the country telling weird stories 
in rock clubs. He lives in St. Peter, Minnesota and teaches writing at 
Minnesota State University, Mankato.

DR. STEPHANIE R. THORPE, soprano, is active in opera, 
musical theatre, contemporary  music, and in recital. Recently, 
she was a soloist with the Mankato Symphony Orchestra for 
the orchestral premiere of Benji Inniger’s Songs from Deep 
Valley: A Betsy Tacy  Suite. Stephanie was the soprano so-
loist for Handel’s Messiah, Maria in West Side Story,  and is 
a frequent performer in the Family Series with the Mankato 
Symphony Orchestra. Currently, she is a member of Thursday 
Musical, a performing arts organization in the  Twin Cities. 
Steve Staruch, MPR radio host and moderator of many recitals 
for Thursday  Musical, described her performances as “beauti-
ful singing” with “diction so clear he could have taken dictation” 
and a voice “velvety purple in color and so sexy from top to  
bottom.”

Stephanie was a winner of the Nevada District National Association of Teachers of  Singing Artist Awards, a Regional 
Finalist in the Metropolitan Opera National Council  Auditions, and she performed full-time in Las Vegas, Nevada 
for several years. She is an  Associate Professor in the Department of Music & Entertainment Industries at Minnesota  
State University, Mankato, where she teaches classical, musical theatre, and  contemporary vocal styles, voice-related 
classes, and co-directs Maverick Fusion and the  award-winning a cappella ensemble, Maverick Vocal Precision, with 
Dr. Doug Snapp. 

An active member of the National Association of Teachers of Singing, Stephanie  currently serves as the President of 
the Minnesota NATS Chapter. She has been an  adjudicator for the North Central Regional Chapter, the Minnesota 
Chapter, the Cal Western Regional Chapter, the Las Vegas Chapter, and National level of the National  Association 
of Teachers of Singing (NATS) Student Auditions. Stephanie regularly  adjudicates for Solo and Ensemble and Large 
Group Choral Festivals for the Minnesota  State High School League. Her vocal students regularly place at the local, 
regional, and  national levels of the NATS Student Auditions and Classical Singer vocal competitions. 

Stephanie received a Doctor of Musical Arts degree in Vocal Performance from the  University of Nevada, Las Vegas. 
She also holds degrees from the University of Iowa  and Briar Cliff University. Stephanie received a Vocology Certifi-
cate through the  National Center for Voice and Speech with Dr. Ingo Titze and Dr. Katherine Verdolini  Abbott and 
is certified in Contemporary Commercial Vocal Pedagogy.



Minnesota-based soprano, JENNY HAUGEN, is a regularly featured performer 
with The Summit Avenue Music Series, ProMusica Minnesota, and The 
Minnesota Valley Chorale. Haugen received her Bachelor of Arts in Music from 
Bethany Lutheran College and her Masters of Music in Vocal Performance 
from The Boston Conservatory. Along with academic diplomas, Ms. Haugen 
has participated in summer programs such as Daniel Ferro Vocal Program, 
Inc. in Greve-in-Chianti, Italy (2006), The Wesley Balk Opera/Music-Theater 
Institute in Minneapolis, MN (2007), and The Boston Conservatory Vocal 
Pedagogy Professional Workshop (2013). In 2015, she was awarded second place 
in the Grieg Young Artists Competition. Earlier this year, Haugen created 
and performed a personal recital centered on the theme of communication and 
connection, made possible through an Individual Artist Grant from Prairie Lakes 
Regional Arts Council. Haugen currently teaches voice lessons at Martin Luther 
College, Bethany Lutheran College, and privately.

MELISSA WILLIAMS, soprano, has been a frequent soloist 
throughout the Twin Cities and Western Wisconsin for years.  
She has a degree in vocal music performance from University of 
Northwestern (Roseville, MN) and two Master of Music degrees 
in vocal performance and choral conducting from Minnesota State 
University, Mankato.  Her most recent local performances have 
been Soprano soloist   for Brahms’ Ein deutsches Requiem, Op. 45 
and Christmas in Christ Chapel performance of Britten’s Sanctus 
from War Requiem, Op. 66, both with the Gustavus Adolphus 
College Orchestra and Choirs. She has performed once before with 
the Mankato Symphony Orchestra as the witch in Humperdinck’s 
Hansel and Gretl.  Along with her music ministry / choral director 
positions, Melissa has directed choir and taught voice at Association 
Free Lutheran Bible School and Seminary (Plymouth, MN) and 
Finlandia University (Hancock MI).  She currently instructs private 
voice at Gustavus Adolphus College and MSU-Mankato.

AARON HUMBLE has enjoyed solo appearances with the 
St. Paul Chamber Orchestra, The Columbus Philharmonic, 
the Mankato Symphony,  and the Boston Pops and concert 
appearances at the Kennedy Center, Lincoln Center, The 
Library of Congress, Wolf Trap, and The Chautauqua Institute.  
During his tenure with Cantus, Aaron sang nearly 1000 concerts 
and recorded 10 albums with one of the nation’s premier vocal 
ensembles.  Aaron has recently sung as a soloist and ensemble singer 
with the Santa Fe Desert Chorale, Tucson’s Grammy-nominated 
True Concord Voices, and Orchestra, and The Grammy-
Nominated South Dakota Chorale while also remaining active 
regionally and nationally as a soloist in recital and oratorio.  An 
Assistant Professor of Voice and the Director of Choral Activities 
at Minnesota State, Mankato, Aaron is also the Artistic Director 
and Principal Conductor of the Apollo Club in Minneapolis, 
Minnesota.  Aaron is graduate of Millikin University, and holds 
the Doctor of Music from the Jacobs School of Music at Indiana 
University.



A native of Niles, Michigan and a graduate of the Interlochen 
Arts Academy, PHILIP ZAWISZA completed his Master’s 
Degree at Indiana University with Nicola Rossi-Lemeni. He 
began his solo career with the Santa Fe Opera and the Lyric 
Opera of Chicago on radio and television PBS broadcasts. 
Philip sang alongside Carlo Bergonzi for his farewell 
performances in L’elisir D’amore at the Baltimore Opera in 
1993.

In 1992, he competed as a Met-Finalist and won the Baltimore 
Opera Contest as well as the Munich ARD voice competition 
helping to launch his European career. In 1993, Zawisza 
was awarded the Marion Anderson Prize in Danbury, 
Connecticut.

Zawisza started in Europe with the National Theatre in Mannheim where he developed roles such as Germont (La Traviata), 
Enrico (Lucia di Lammermoor), Posa (Don Carlos), Escamillo (Carmen) Wolfram (Tannhauser) and Papageno (Die 
Zauberfloete). In 1995, he was awarded the Arnold Peterson Prize as an outstanding performing artist.
In Austria, he thrilled audiences as Figaro in the Barber of Seville and Dr. Malatesta in Don Pasquale. Debuts in Switzerland 
were critically acclaimed for portrayals of Athanael in Massenet’s Thais, Golaud in Debussy’s Pelleas et Melisande as well as Carlo 
Gerard in Andrea Chenier.
In 2004, with Simone Young at Vienna’s Radio Symphony Concert Hall, Philip saved a performance by way of the audience as 
Smirnov in William Walton’s The Bear. In the Summer Festival 2006 in Gars am Kamp, Zawisza made a successful debut as 
Nabucco. Zawisza performed often in Vienna where he sang Claudio in Handel’s Agrippina and The Duke of Plaza-Toro in 
Gilbert and Sullivan’s Gondoliers as well as Gil in Wolf-Ferrari’s The Secret of Susanna in 2007.
Zawisza recorded the world-premiere of Blarr’s Jerusalem Symphony with Jun Markl and sang Orff’s Carmina Burana and 
Manuel de Fallas’ Altantida with conductor Miguel Gomez Martinez. He has worked with the radio symphony orchestras of 
Madrid, Munich, Koblenz, Frankfurt, and Nuremburg. As a Bach singer in Salzburg, he has performed with Howard Armen and 
Ivor Bolton.
Along with his engagements as an opera singer, Zawisza is a recognized song recitalist. His interpretation of Lieder cycles such 
as Schubert’s Winterreise and Schawnengesang allowed him to replace an ailing Herman Prey at the University of Michigan’s 
Musical Society with Martin Katz in 1997.
Recently, he performed the Beethoven 9th Symphony in America and in Vienna. In the spring of 2008, he sang Poulenc’s 
Chansons Gailllardes and Ravel’s Don Quichotte a Dulcinee in Toulouse, France.
aCurrently, Philip Zawisza teaches at the University of Minnesota where he is an Assistant Professor of voice. He has sung in 
various recitals for the University and debuted with the Saint Paul Chamber Orchestra in Berlioz’ ,”L’Enfance du Christ”.On 
May 16th, 2010, Philip Zawisza sang with Paul Shaw accompanying at New York’s Carnagie Hall for the Harmony for Peace 
Foundation.

A Twin Cities native, EMILY SAATHOFF began playing the violin at the age of 
six, eventually going on to receive a Bachelor’s degree in violin performance from 
the University of Minnesota, conducting her studies under Sally O’Reilly. Since 
2013, she has been first prize winner in the most senior division of the Schubert Club 
scholarship competition and Mary West String Competition, as well as winning 
second place in the Thursday Musical Competition. Resulting from her participation 
in the Mary West competition, she appeared as a featured soloist with the 
Bloomington Symphony Orchestra, performing the first movement of Tchaikovsky’s 
violin concerto. 
Emily is the current Concertmaster of the Mankato Symphony Orchestra, and she 
performs frequently around the region with various groups including the Minnesota 
Opera, Minnesota Sinfonia, Minnesota Oratorio Society, and Minneapolis 
Pops. Emily also enjoys participating in the wide variety of freelance performance 
opportunities that the Twin Cities offers. She is part of the music faculty at 
University of Northwestern St. Paul, and teaches a private studio out of her home in 
New Brighton. Richard Belcher,

Music on the Hill Artistic Director



Oblivion
Enjoy a mix of tango (Oblivion by Piazzolla), flavored with a rondo 
(Gypsy Rondo by Haydn), and topped off with the delightful Trio 
in D Minor, Op. 11 by Fanny Mendelssohn, the famous sister to 
Felix. 

The American
Featuring several of our very own MSO principal musicians, this 
performance will include a variety of string quartets, including the 
popular American Quartet (Op. 96, in F Major) by Dvořák.

The Seven Last Words
The Seven Last Words of Our Saviour on the Cross by Haydn was 
commissioned as an orchestral piece for a Good Friday service in 
1787 and subsequently adapted by Haydn for string quartet. Don’t 
miss this string quartet version, performed a few days before Good 
Friday, 2022.

Mozart & Schumann
The Music on the Hill season closes with two lovely piano quartets 
by Mozart and Schumann.

SUNDAY
DECEMBER 12, 2021

AT 3PM

SUNDAY
JANUARY 30, 2021

AT 3PM

SUNDAY
APRIL 10, 2022

AT 3PM

SUNDAY
MAY 8, 2022

AT 3PM

SUNDAY
OCTOBER 3

AT 3PM
Trinity Chapel

Bethany Lutheran 
College

Osmo Vänskä, clarinet
Erin Keefe and Cecilia Belcher, violins
Rebecca Albers, violaa
Richard Belcher, cello

William Grant Still: Lyric Quartet
Libby Larsen: A Tarantella for Our Times
W.A. Mozart: Clarinet Quintet in A Major, K. 581

The Music on the Hill series opens with a concert featuring celeb-
rities from the Minnesota Orchestra including conductor Osmo 
Vänskä, who began his career as a clarinetist, concertmaster Erin 
Keefe, assistant principal second violin Cecilia Belcher, and prin-
cipal violist Rebecca Albers. Saint Paul Chamber Orchestra cellist 
and Music on the Hill Artistic Director Richard Belcher will join in 
to celebrate the music of William Grant and Mozart. The program 
also features the premiere concert performance of a new work by 
Minnesota composer Libby Larsen, A Tarantella for Our Times.

Vänskä Plays Mozart

Richard Belcher,
Music on the Hill Artistic Director

Music on the Hill



Mankato Symphony Orchestra
PO Box 645, Mankato MN 56002

mso@mankatosymphony.org
mankatosymphony.org


